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Scale Pattern 2*
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Technical Exercises in the Key of E (Concert D)
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Technical Exercises in the Key of Ft (Concert E)

Major Scale
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,j_::ii’i'—f—‘ﬂ Exercises in the Key of D (Concert B)
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n the Key of Ab (Concert Gh)
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Technical Exercises 1
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Chord Study 1*
. ; l 2 : a 4 5 & (]
Y o == 1
.E —t /= 2 o 11 — =11
5 = = et et -
: - - === =
I L ¢ ] I , i £ 1 ! I :
B \ ) T ;- = I & S ¢ ;
%ﬂ =t 2 i & g - SR b
= - = = " v ij'
v 4° *3 - - e +° v ’ y

r Chord Study 2 - articulations: T3 ippRppPPPl

s
4
=
{:‘_E_],_,
d
e.

PP
Iy Al " aan ity T L AL 3.6 s a3
[ e l'-1l = I,. = o B 1:;&
== SSEpEEsl b o e \
o
\ i ! : : 4 I ! E : f 1 i‘i i: T T ‘“
v 1 | ! 2 z 2 ot 5



24
Technical Exercises in the Key of E} (Concert Dp)
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Technical Exercises in the Key of F (
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